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LT450 LITERATURE AND THE CITY: BERLIN PERSPECTIVES
IES Abroad Berlin

DESCRIPTION
Berlin, with its turbulent history and striking contrasts, has inspired a broad range of poets, writers, and authors in Germany. From Alfred Döblin who depicted Berlin as a modernist and futuristic city in 1929, Christa Wolf imagining a city of romance during the Cold War, Emine Sevgi Özdamar showing us Berlin in the 1960s as both, a city of working class migrants and of intellectuals, to Helene Hegemann who sketches Berlin as a psychedelic landscape of techno sounds in the new millennium: This course will focus on authors who chose Berlin as a setting for their literary worlds, character developments, and dramatizations. We will ask how Berlin is constructed in their texts and what writing techniques are used to build an image of the city in literary spaces and genres. Students interested in German Literature, Berlin Studies and gendered literary spaces are very welcome to this class.
CREDITS: 3
CONTACT HOURS: 45
LANGUAGE OF INSTRUCTION: German
PREREQUISITES: None

ADDITIONAL COST: None

METHOD OF PRESENTATION:
Short lectures, live readings, group discussions, writing projects, field trips

REQUIRED WORK AND FORM OF ASSESSMENT:
Course participation - 10%
Response paper - 30%
Midterm exam- 30% 
Final exam - 30%

Course Participation:
Students must complete the assigned readings, participate in class discussions, engage in group tasks and attend all planned field trips. The IES grading rubric for participation is available on Moodle.

Response Paper:
In the first part of the course (week 2-5), students will be assigned a response paper (300-500 words) on a literary text constructing Berlin as a setting. Students will present their responses in the second half of the course (week 7-11) where they will serve as a starting point for the discussions in class.

Midterm Exam:
In your midterm exam you will be assigned to write a short paper (500-700 words) in class on a Berlin text and its writing techniques. The midterm exam is a take home exam.

Final Exam:
In your final exam you will be assigned to write a research paper (1000-1500 words) on a Berlin text covered in class based on either your response paper or your midterm exam. Your final paper is due at the end of week 13.

LEARNING OUTCOMES:
Upon completion of this course, the student will be able to:
Place literary texts within the histories, trends, and traditions of Berlin writing from expressionism until today 
Analyse writing techniques constructing "Berlin" as a setting of literary worlds and spaces
Understand Berlin's literature scenes at a certain time in history from expressionism until today 

ATTENDANCE POLICY:
Attendance and punctuality in all courses and field studies are mandatory. Absences can only be excused for valid reasons. Unexcused absences can affect students’ grades. Students who miss 25% or more of all class sessions will 

fail the course. Missed exams cannot be taken at another time except in case of documented illness. Late submission of term papers and other work will result in grade reduction unless an extension due to illness or an emergency is approved. Please consult the IES Abroad Berlin academics manual on Moodle for additional details.

ACADEMIC INTEGRITY: 
Students are expected to abide by the IES Abroad Academic Integrity Code. Assignments need to be properly and amply footnoted where appropriate, with all sources attributed, including images. This not only applies to written assignments but also presentations by means of PowerPoint, Prezi or posters. Contributions may be checked with plagiarism-detecting software.

CONTENT:
This class will provide students with introductory chapters of textbooks and expose them to research papers. Consequently, mandatory and optional readings are assigned for each session. Additionally, to the optional readings, the lecturer will suggest more material (videos, blog entries, etc.) during class and via Moodle. The students are encouraged to bring related material to class in order to spark fruitful discussions.

*Please note: selected reading material of all primary texts will be available on Moodle by the start of the Semester. Please note: 8-10 pages reading material is mandatory per session.

	Sessions
	Content
	Readings

	Week 1
	Session 1: Introduction
	Presentation of course structure, learning objectives, discussion of expectations

	
	Session 2: 
· Field trip
	Excursion, guided tour by "Stattreisen" to explore the literary Berlin

	Week 2
	Session 3: 
· Alexanderplatz literature 
	Text: Alfred Döblin: Berlin Alexanderplatz (1929), novel selected reading (8-10 pages).
Maria Tatar. "Wie süss ist es, sich zu opfern. Gender, Violence and Agency in Döblins Berlin Alexanderplats", In: Deutsche Vierteljahrszeitschrift für Literaturwissenschaft und Geistesgeschichte 66 (1992), S. 491-518.

	
	Session 4: Field trip
	Excursion to Alexanderplatz: copy and paste Döblin's kaleidoscopic writing techniques

	Week 3
	Session 5: 
· Berlin as female space
	Text: Irmgard Keun: Das Kunstseidene Mädchen (1932), novel, selected reading (8-10 pages).
Katharina von Ankum."'Ich liebe Berlin mit einer Angst in den Knien': Weibliche Stadterfahrung in Irmgard Keuns Das kunstseidene Mädchen", In: The German Quarterly 67 (1994), S. 369-388.


	
	Session 6: 
· "Bücherverbrennung" in Berlin
	Text: Nelly Sachs: In den Wohnungen des Todes (1946), selected poems
Susann Neuenfeldt. "Verwandlung als ein poetisches Thema und Gestaltungsprinzip in der Lyrik von Nelly Sachs:, In: Sprachkunst 32 (2001, 1. Halbband), S. 1-17.

	Week 4
	Session 7: 
· Berlin as a divided city 
	Text: Christa Wolf: Der geteilte Himmel (1963), selected reading (8-10 pages)
Anna Chiarloni."Christa Wolf: Der geteilte Himmel", In: Colloquia Germanica 18 (1995), S. 332-343.

	
	Session 8: 
· Berlin – city of migrants
	Text: Emine Sevgi Özdamar. Die Brücke am goldenen Horn, (1998), selected reading (8-10 pages).
Sema Poyraz. "Berlin ist die einzige Stadt, in der ich mich wirklich wohlfühle", In: Tagesspiegel (6.11.2023).

	Week 5
	Session 9: 
· Berlin as a reunited city
	Text: Wladimir Kaminer: Russendisko (1990), selected reading (8-10 pages).
Ellen Rutten. "Tanzen um den roten Stern: Zwischen Ostalgie und SOZArt", In: Osteuropa 57 (2007), S. 109-124.
Student presentation 

	
	Session 10: 
· Field trip
	Excursion to Maxim Gorki Theater

	Week 6
	Midterms (take home exam)

	Week 7
	Session 11: 
· Research week 
	1:1 consultations, academic guidance in the development of a final research topic

	
	Session 12: 
· Berlin in bar talks
	Text: Famous bar scenes, selected readings from film scripts: "Der Himmel über Berlin" (1988), Coming Out (1989),  "Das Leben der Anderen" (2006)
Annette Simon. "Das Leben und die Anderen". In: Forum der Psychoanalyse 23 (2007), S. 174-180. 
Student presentation

	Week 8
	Session 13:
· Berlin as Angst
	Text: Olivia Wenzel: Tausend Serpentinen Angst (2015), selected reading (8-10 pages)

Student presentation 

	
	Session 14:

Field trip
	Excursion to Maxim Gorki Theater to watch the play "1000 Serpentinen Angst"

	Week 9
	Session 15: 
· Berlin as a "Kiez"
	Text: Sven Regener: Herr Lehmann (2001), selected reading (8-10 pages).
Marie-Helene Queval. "Irrungen und Wirrungen der Wende. Herr Lehmann. Sven Regner. Leander Haussmann", In: Literatur und Film im Kontext von Moderne und Postmoderne. Baden Baden: Tectum Verlag, 2008, S. 71-92. 
Student presentation

	
	Session 16: Workshop 
	Writing workshop: How to create a unique and convincing literary character? 

	Week 10
	Session 17: 
· Berlin as danger
	Text: Maike Möller Engemann: Der gefährlichste Ort (2023), novel manuscript, selected reading

Student presentation

	
	Session 18: 
· Staged reading and talk in class 
	Reading by Maike Möller-Engemann: Der gefährlichste Ort (2023)
Talk in class with the Berlin author Maike Möller-Engemann from the "Mörderische Schwestern" e.V.

	Week 11
	Session 19: 
· Berlin as psychedelic landscape
	Text: Helene Hegemann: Axolotl Roadkill (2016), selected reading (8-10 pages)
Susanne Führer. "Vom Wunderkind zur etablierten Autorin", In: Deutschlandfunk Kultur. 26.2.2019.
Student presentation

	
	Session 20: 
· Berlin as a city of (dead) brothers
	Text: Marion Brasch. Ab jetzt ist Ruhe (2008), novel, selected reading (8-10 pages).
Wiebke Poromka. "Vor der Tochter sterben die Söhne", In: FAZ (17.2.2012).

	Week 12
	Session 21: Field trip
	Excursion to Suhrkamp publishing house, guided tour

	
	Session 22 
· Farewell Session
	
Final discussion in class


	Week 13
	Consultation
Finals (final paper due on Friday, 1.00 PM)



FIELD TRIPS:
Excursion to Alexanderplatz (with Döblin writing workshop)
Creative writing workshop
Visit theater show at Maxim Gorki Theater
Excursion to Suhrkamp Publishing House (with guided tour)

REQUIRED READINGS:
Primary Texts:
Brasch, Marion. Ab jetzt ist Ruhe (2008), selected reading
Hegemann, Helene: Axolotl Roadkill (2016), selected reading
Kaminer, Wladimir. Russendisko (1990), selected reading
Keun, Irmgard. Das Kunstseidene Mädchen (1932), selected reading
Möller-Engemann, Maike: Der gefährlichste Ort (2023), selected reading
Özdamar, Emine Sevgi. Die Brücke am goldenen Horn. (1998)
Regener, Sven. Herr Lehmann (2001), selected reading
Sachs, Nelly. In den Wohnungen des Todes (1946), Poems
Wolf, Christa: Der geteilte Himmel (1963), selected reading

Secondary Literature:.
Chiarloni, Anna. "Christa Wolf: Der geteilte Himmel", In: Colloquia Germanica 18 (1995), S. 332-343.
Führer, Susanne. "Vom Wunderkind zur etablierten Autorin", In: Deutschlandfunk Kultur. 26.2.2019.
Groddeck, Wolfram. "Aspekte des Dekonstruktivismus in Jakob von Hoddis 'Weltende'", In: Deutschblätter 28 (1992), S.2-23.
Henn-Memmesheimer, Beate. "'Russendisco' - Motive und Effekte eines innovativen Tauschs", In: Das Russische in den deutschen Diskursen. Sammelband zur russisch-deutschen Tagung 2009., S. 1-37.
Kabić, Slavija. Bilder der Fremde und Heimat in Emine Sevgi Özdamars Roman „Die Brücke vom Goldenen Horn“. Peter Lang 2015, S. 99-124.
Loach, Barbara. "Topographies of Identity. Berlin's "Ghosts" and "Book of Clouds" by Cloe Aridjis", In: English, Literature, and Modern Languages Faculty Presentations. Online Paper 2014.
Neuenfeldt, Susann. "Die Figur der Flaneurin", In: Schauspiele des Sehens. Die Figur der Flaneurin, Voyeurin und Stalkerin. Heidelberg: Winter Verlag, S. 41-67.  
Neuenfeldt, Susann. "Verwandlung als ein poetisches Thema und Gestaltungsprinzip in der Lyrik von Nelly Sachs:, In: Sprachkunst 32 (2001, 1. Halbband), S. 1-17.
Poromka, Wiebke. "Vor der Tochter sterben die Söhne", In: FAZ (17.2.2012).
Queval, Marie-Helene. "Irrungen und Wirrungen der Wende. Herr Lehmann. Sven Regner. Leander Haussmann", In: Literatur und Film im Kontext von Moderne und Postmoderne. Baden Baden: Tectum Verlag, 2008, S. 71-92.
Rutten, Ellen. "Tanzen um den roten Stern: Zwischen Ostalgie und SOZArt", In: Osteuropa 57 (2007), S. 109-124.
Szurawitzki, Michael "Zur Email-Kommunikation von Helene Hegemanns Roman Axolotl Roadkill", In: Muttersprache 2 (2011), S. 118-132.
Tatar, Maria. "Wie süss ist es, sich zu opfern. Gender, Violence and Agency in Döblins Berlin Alexanderplats", In: Deutsche Vierteljahrszeitschrift für Literaturwissenschaft und Geistesgeschichte 66 (1992), S. 491-518.
von Ankum, Katharina."'Ich liebe Berlin mit einer Angst in den Knien': Weibliche Stadterfahrung in Irmgard Keuns Das Kunstseidene Mädchen", In: The German Quarterly 67 (1994), S. 369-388.
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