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IES Abroad 

DESCRIPTION: 
This course offers a historical survey of the vocal and instrumental music composed or premiered in the late nineteenth and early twentieth century (mainly) in the cultural sphere of the Austro-Hungarian Empire, including music by Johannes Brahms, Anton Bruckner, Antonín Dvořák, Franz Lehár, Alma Mahler, Gustav Mahler, Arnold Schoenberg, Bedřich Smetana, Johann Strauss, Richard Strauss, Hugo Wolf, and Alexander von Zemlinsky. It will involve stylistic analysis of compositions and will emphasize the historical, socio-cultural and artistic sphere that surrounded these musicians. 

The course includes excursions to historical sites and attendance at performances.

CREDITS:  credits

CONTACT HOURS:  hours

LANGUAGE OF INSTRUCTION: 

PREREQUISITES: 

ADDITIONAL COST: 

METHOD OF PRESENTATION:
Lectures, discussions, excursions

REQUIRED WORK AND FORM OF ASSESSMENT:
 - %
 - %
 - %
 - %

Class preparation and participation
You are expected to do the assigned readings ahead of time and to participate actively in class discussions. You will occasionally be asked to prepare short summaries of some readings before coming to class. Please also see the Vienna Attendance Policy.

Listening quizzes
There will be two listening quizzes, worth 10% each. A correct response should include the composer’s full name, complete title of the work, and the movement number/song title (if applicable). You will get a study guide for the quizzes. A playlist of the required listening will be made available on Spotify.

Paper
The paper is an analytical essay and should be five double-spaced pages. It will focus on a song of your choosing but must be approved by the instructor ahead of time. Discuss briefly the compositional history (by whom, when, first performance, why it was composed). The bulk of the paper should consist of a cogent analysis of its form, text, and expression. Our analyses in class will serve as models for your paper. The paper will be returned with a preliminary grade. Should you not be satisfied, you can then revise the paper in light of the feedback on your first version. 

Final exam
The final will be a two-hour comprehensive exam. There will be a major question that requires you to synthesize and summarize major themes from the course, and a series of shorter essay questions about particular works, composers, and topics from the class.

LEARNING OUTCOMES: 
By the end of the course, students will be able to:
Write without notes an overview of art music in the late nineteenth-century cultural sphere of the Austro-Hungarian Empire that includes representative works by leading musicians, and relates them to important cultural and political issues of the time.
Hear an excerpt from a range of major compositions from this period and be able to identify its composer, title, and date.
Analyze a song’s text and music to communicate an analysis clearly and confidently, both in writing and orally.
Be familiar with a few of the major popular forms of musical entertainment in fin-de-siècle Central Europe. 

ATTENDANCE POLICY:
IES Vienna requires attendance at all class sessions, including field study excursions, internship meetings, scheduled rehearsals, and all tests and exams. Attendance will be taken. If a student misses more than the equivalent of a week of classes without an excuse, the final grade will be reduced by one-third of a letter grade (for example, A- to B+) for every additional unexcused absence.  Excused absences can be obtained for ill health, religious holidays, grave incidents affecting family members, and conflicting academic commitments but only in accordance with our policy. For more details, consult our Moodle page, the IES Vienna App, or the Registrar.

Excused absences are permitted only when:
1)	 a student is ill (health issues), 
2)	 when class is held on a recognized religious holiday traditionally observed by the particular student, or 
3)	 in the case of a grave incident affecting family members; 
4)	 exceptions may be made for conflicting academic commitments, but only in writing and only well in advance of missed class time.

Any other absences are unexcused.

CONTENT:
Choose an item	Content	Assignments


COURSE-RELATED TRIPS:
Brahms Museum (Mürzzuschlag)
Wolf Museum (Perchtoldsdorf)
Johann Strauss Museum
The Secession (Klimt: Beethoven Frieze, 1902)
Steinbach am Attersee
Bad Ischl
St. Florian and Ansfelden
Austrian National Library
Arnold Schoenberg Center

REQUIRED listening:
Links to musical examples will be provided via Spotify

required READINGS:
Baranello, Micaela. "Die lustige Witwe and the Creation of the Silver Age of Viennese Operetta". Cambridge Opera Journal 26 (2014): pp. 175–202.
Bauer-Lechner, Natalie. Recollections of Gustav Mahler. London: Faber and Faber, 1980.
Beller, Steven. "Fin de Fin-de-Siècle Vienna? A Letter of Remembrance". In Global Austria: Austria's Place in Europe and the World, ed. Günter Bischof, et al, pp. 46–80. New Orleans: University of New Orleans Press.
Brodbeck, David. "Dvořák's Reception in Liberal Vienna: Language Ordinances, National Property, and the Rhetoric of Deutschtum". Journal of the American Musicological Society 60 (2007): pp. 71–132.
Campo-Bowen, Christopher. "Bohemian Rhapsodist: Antonín Dvořák’s Píseň bohatýrská and the Historiography of Czech Music". 19th-Century Music 40 (2016): pp. 159–181.
Carpenter, Alexander. "Schoenberg's Vienna, Freud's Vienna: Re-Examining the Connections between the Monodrama Erwartung and the Early History of Psychoanalysis". The Musical Quarterly 93 (2010): pp. 144–181.
Follet, Diane. "Redeeming Alma: The Songs of Alma Mahler". College Music Symposium 44 (2004): pp. 28–42.
Freud, Sigmund. Introductory Lectures on Psychoanalysis. Lecture 18: Fixation to Traumas – The Unconscious. London: Penguin, 1991.
Haas, Michael. "The Jugendstil School of Schoenberg, Schreker, Zemlinsky and Weigl". In Forbidden Music: The Jewish Composers Banned by the Nazis, pp. 80–98. New Haven: Yale University Press, 2013.
Harwell Celenza, Anna. "Darwinian Visions: Beethoven Reception in Mahler's Vienna". The Musical Quarterly 93 (2010): pp. 514–559.
Hutcheon, Linda, and Michael Hutcheon. "Staging the Female Body: Richard Strauss's Salome". In Siren Songs: Representations of Gender and Sexuality in Opera, ed. Mary Ann Smart, pp. 204–221. Princeton: Princeton University Press.
Korstvedt, Benjamin M. "Mahler's Bruckner, between Devotion and Misprision". Journal of the American Musicological Society 70 (2017): pp. 357–432.
Musgrave, Michael, ed. The Cambridge Companion to Brahms. Cambridge: Cambridge University Press, 1999.
Muxeneder, Therese. "The Hegemony of German Music: Schoenberg's Vienna as the Musical Center of the German-Speaking World". In Interwar Vienna: Culture between Tradition and Modernity, ed. Deborah Holmes and Lisa Silverman, pp. 175–190. Rochester: Camden House, 2009.
Painter, Karen. "The Sensuality of Timbre: Responses to Mahler and Modernity at the Fin de siècle". 19th-Century Music 18 (1995): pp. 236–256.
Prokopovych, Markian. "Celebrating Hungary? Johann Strauss's Der Zigeunerbaron and the Press in Fin-de-Siècle Vienna and Budapest". Austrian Studies 25 (2017): pp. 118–135.
Schnitzler, Arthur. Anatol: The Crucial Question, Christmas Shopping. London: Methuen, 1983.
Seelig, Harry E. "Hugo Wolf's Ghazal Settings from Das Schenkenbuch of Goethe's Westöstlicher Divan". In Of Poetry and Song: Approaches to the Nineteenth-Century Lied, pp. 89–110. Rochester: University of Rochester Press, 2010.
Winters, Ben. "Strangling Blondes: Nineteenth-Century Femininity and Korngold's Die tote Stadt". Cambridge Opera Journal 23 (2011): pp. 51–82.
Zweig, Stefan. The World of Yesterday. London: Cassell, 1987.
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