
 
 
 

 

 

CU 343 PARIS CINEMA-CITY 
IES Abroad Paris  

DESCRIPTION:  
Cinema was born in Paris, at the end of the 19th century. The culmination of a century of technical innovations and artistic 
revolutions, cinema embodies modernity. It will thus replace literature and celebrate, in turn, the myth of Paris; to such an extent 
that today it is now possible to wonder if the myth of Paris was not, and does not continue to be, fabricated by cinema. 
 
The course is organized around three main themes. First, we will trace the birth of industrial and popular art of cinema, the 
development of Parisian movie theaters, and the invention of the cinema-buff. This will provide an opportunity to understand the 
history of French cinema, from "Qualité française" to "Nouvelle Vague", and to consider the challenges and richness of French 
cinema today. Secondly, we will examine the 'natural' Paris of New Wave filmmakers Paris: Jean-Luc Godard’s city in movement, and 
the loving, poetic realism of Éric Rohmer. Finally, the course will consider the myth of Paris in all of its states, through the theme of 
Melancholy (Baudelaire’s spleen) and the imagination of disaster. 
 

1. PARIS, THE CAPITAL OF CINEMA 
2. PARIS AU NATUREL: THE NEW WAVE CINEMA CITY 
3. THE MYTH OF PARIS IN ALL ITS STATES 

 
CREDITS: 3 credits  
 
CONTACT HOURS: 45 hours 
 
LANGUAGE OF INSTRUCTION:  French 
 
PREREQUISITES: none  
 
METHOD OF PRESENTATION: 

● Lectures 
● Discussions 
● Film viewings and analysis 

 
REQUIRED WORK AND FORM OF ASSESSMENT: 

● Midterm Exam - 25% 
● Final Exam - 30% 
● Essay: A critique of film in Paris - 30% 
● Report  - 15% 

 
Midterm/Final Exam 
The two exams (midterm and final) will focus on issues covered in class with analyses of texts and/or images. 
 
Essay 
The essay develops a topic chosen by the student regarding cinema in Paris (subject to be approved by the teacher). This paper 
should be about 10 pages in length. The subject must be chosen by the 10th class meeting (revision for the midterm exam). 
 
Report  
The report is two pages. It will focus on a reading, a film or a visit in connection with the major themes of the course (Paris City-
Cinema). 
 
LEARNING OUTCOMES:  
By the end of the course students will be able to: 

● Discuss the history of French cinema 



 
 
 

 

 

● Analyze French Films 
● Describe the film myth of Paris cinema. 

 
Students need to watch these films for the corresponding classes/sessions: 

● Jean-Luc Godard, A bout de souffle 1960 
● Eric Rohmer, rendez-vous de Paris 1995 
● Jean-Luc Godard, A bout de souffle 1960 
● Éric Rohmer, Le Signe du lion, 1959 
● La Boulangère de Monceau 1962 
● La carrière de Suzanne 1963 
● L’Amour l’après-midi 1972 
● La femme de l’aviateur 1981 
● Les nuits de la pleine lune 1984 
● Les Rendez-vous de Paris 1995 
● Agnès Varda, Cléo de 5 à 7 1962 
● Jacques Tati, Playtime 1967 

 
Students are encouraged, throughout the semester, to watch the films at home, at the IES center, or in the library (see the section at 
the end of the syllabus on specialized libraries Paris) in their entirety after excerpts are projected and analyzed in class. 
 
ATTENDANCE POLICY: 
Attendance is mandatory for all course meetings, including visits. Absences and lateness will affect your ability to master class content. 
In addition, your final grade will be lowered by 1/6 of a letter grade for each absence. 
  
For example: 

● Final grade : A-. 
● 1 absence = A-, 2 absences = B+, 3 absences = B+, 4 absences = B … 

  
Being more than 15 minutes late to a course counts as an absence. 3 late arrivals (less than 15 minutes) count as an absence. 
  
If a student misses more than 25% of class time, s/he will receive an F in the course.   
  
Assignments and presentations missed because of absences will be given the grade of F.   
  
When absences occur, students must inform their teacher and the French Studies Academic Coordinator as soon as possible 
(amilan@iesparis.org). In some instances (sickness with doctor’s note for example), absences may be excused. If a student believes 
that an absence should be excused, he or she must contact Scott, Seth or Alexandra.   
 
CONTENT: 
 

Week Content Assignments 

THEME I - PARIS, THE CAPITAL OF CINEMA 



 
 
 

 

 

Session  1 
 
 

Paris, the birth city of cinema I: The Birth of an 
industrial art 
The Lumière brothers, Georges Méliès, Charles Pathé, 
and Léon Gaumont 

 
 

● Read the syllabus  

Session 2  Paris the birth city of cinema II: Becoming a folk art  
The beginning of French cinema. The era of silent 
films and the arrival of the talkies 

● Methodology of requested exercises 

Session 3  Paris, the birth city of cinema III: The Invention of the 
cinema-buff 
The Parisian movie theaters and clubs, studios, 
specialized magazines, the French Cinémathèque 

 

Session 4  Freeze frame 
Precise cinematic analysis 

 

Session 5  Splendors and miseries of French cinema I: Occupied 
cinema  
Cinema under the occupation 

 

Session 6  Splendor and misery of the French cinema II: French 
quality 
The cinema of quality 

 

Session 7  New Wave Cinema and beyond  
The liberation of film. Youth and avant-garde. The fate 
of French cinema 

 

THEME II - PARIS AU NATUREL: THE NEW WAVE CINEMA CITY 
Students should watch Jean-Luc Godard, A bout de souffle, 1960, as well as Eric Rohmer’s Rendez-vous de Paris, 1995. 

Session 8  Paris in motion: Godard I 
Jean-Luc Godard, A bout de souffle, 1960 

 

Session 9  Paris in motion: Godard II 
Jean-Luc Godard, A bout de souffle, 1960 

 

Session 10  Review 
Revisions for the mid-term examination 

● Choose essay topic 



 
 
 

 

 

Session 11 Midterm examination   

Session 12  Eric Rohmer: A poetic realism I 
Éric Rohmer, Le Signe du lion, 1959 

 

Session 13  Eric Rohmer: A poetic realism II 
Éric Rohmer, Le Signe du lion, 1959 

 

Session 14  Eric Rohmer: Urban geography of Desire I 
La Boulangère de Monceau, 1962; La carrière de 
Suzanne, 1963; L’Amour l’après-midi, 1972 ; La femme 
de l’aviateur, 1981; Les nuits de la pleine lune, 1984 

 

Session 15  Eric Rohmer: Urban geography of Desire II 
La Boulangère de Monceau, 1962; La carrière de 
Suzanne, 1963; L’Amour l’après-midi, 1972 ; La femme 
de l’aviateur, 1981; Les nuits de la pleine lune, 1984 

 

Session 16  Eric Rohmer: Urban Geography of Desire III 
Rendez-vous de Paris, 1995 

 

Session 17  Eric Rohmer: Urban Geography of Desire IV 
Rendez-vous de Paris, 1995 

 

Session 18  Meeting with Noël Herp e, film historian and 
biographer of Éric Rohmer 

● Hand in report on reading/ film or field trip 

THEME III - THE MYTH OF PARIS IN ALL ITS STATES 
Students should see Agnès Varda’s Cléo de 5 à 7 and Jacques Tati’s Playtime 

Session 19  Parisian Melancholy I 
Agnès Varda, Cléo de 5 à 7, 1962 

 

Session 20 Parisian Melancholy I I 
Agnès Varda, Cléo de 5 à 7, 1962 

 

Session 21 The imagination of disaster I 
Jacques Tati, Playtime, 1967 

 

Session 22 The imagination of disaster II 
Cédric Klapisch, Peut-être, 1999 

 

Session 23  Révisions 
Revisions for the final examination 

● Discussions will be held on student 
independent research projects 



 
 
 

 

 

Session 24 Final Exam   

 
Stories remade into films covered in class: 

● Éric Rohmer, „La boulangère de Monceau“, „La carrière de Suzanne“, Six contes moraux, Cahiers du cinéma, 1998 
● Éric Rohmer, „La Femme de l‘aviateur“, Comédies et proverbes I, Petite bibliothèque des Cahiers du cinéma, 1999 
● Éric Rohmer, „Les nuits de la pleine lune“, Comédies et proverbes II, Petite bibliothèque des Cahiers du cinéma, 1999 

 
REQUIRED READINGS: 

● Chabrol, Godard, Rivette, Rohmer, Truffaut, La Nouvelle Vague, Petite bibliothèque des Cahiers du cinéma, 1999 
● Éric Rohmer, „L’âge classique du cinéma“, Le goût de la beauté, éd. de l’Etoile, 1984 

Filmography 
● Jean-Luc Godard, A bout de souffle 1960 * 
● Éric Rohmer, Le Signe du lion, 1959 ; La Boulangère de Monceau 1962 ; La carrière de Suzanne 1963 ;L’Amour l’après-midi 

1972 ; La femme de l’aviateur 1981 ; Les nuits de la pleine lune 1984 ; Les Rendez-vous de Paris 1995 
● Agnès Varda, Cléo de 5 à 7 1962 * 
● Jacques Tati, Playtime 1967 * 

 
RECOMMENDED READINGS: 
Readings on Paris-Cinema City 

● Jean-Pierre Arthur Bernard, Le goût de Paris : Le mythe, Mercure de France, 2004 
● Paris au cinéma. La vie rêvée de la capitale de Méliès à Amélie Poulain , Parigramme, 2003 
● Paris Grand-Écran . Splendeurs des salles obscures 1845-1945 , Musée Carnavalet, éd. Paris-Musées, 1994 
● François Garçon, Gaumont, un siècle de cinéma, Découvertes Gallimard, 1995 

Readings on Film Theory  
● Jacques Aumont (dir.), Esthétique du film, Armand Colin, 2004. 
● André Bazin, Qu’est-ce que le cinéma?, Editions du Cerf, 1981. 
● Anne Goliot -Lété, Francis Vanoye, Précis d’analyse filmique, Armand Colin, 2009. 

Readings on French Films  
● Maurice Bessy, Histoire du cinéma français, V tomes, Pygmalion, 1986-1996 
● Jean-Pierre Jeancolas, Histoire du cinéma français, Armand Colin, 2007 
● Raymond Chirat, Le Cinéma français des années 30, Hatier, 1983 
● Jean-Pierre Jeancolas, 15 ans d’années trente. Le Cinéma des Français, 1929-1944, Stock, 1983 
● René Prédal, Le Cinéma français depuis 1945, Nathan, 1991 
● Patrick Brion, Cinéma français 1895-2005, adpf, 2005 
● Jean-Louis Leutrat, Le Cinéma en perspective: une histoire, Nathan, 1992/Armand Colin 2008 

Readings on New Wave Cinema  
● Jean Douchet, Nouvelle Vague, Cinémathèque française-Hazan, 1998 
● Philippe Mary, La Nouvelle Vague et le cinéma d’auteur. Socio-analyse d’une révolution artistique, Seuil, 2006 
● Jean-Luc Godard, Jean-Luc Godard par Jean-Luc Godard, Cahiers du Cinéma, 1998 
● François Truffaut, Les films de ma vie, Flammarion, 1975 
● Michel Serceau, Eric Rohmer, les jeux de l’amour, du hasard et du discours, Editions du Cerf, 2000 

Filmography on French films in Paris  
● Léonce Perret, L’Enfant de Paris 1913 
● René Clair, Sous les toits de Paris 1930 
● Victor Trivas, Dans les rues 1933 
● Jean Vigo, L’Atalante 1934 
● Marcel Carné, Hôtel du Nord 1938 * 
● Henri-Georges Clouzot, L’Assassin habite au 21 1942 



 
 
 

 

 

● Henri-Georges Clouzot, Quai des Orfèvres, 1947 * 
● Jacques Becker, Rendez-vous de juillet, 1949 
● Duvivier, Sous le ciel de Paris coule la Seine 1951 
● Jean Renoir, French cancan 1954 
● Sacha Guitry, Si Paris nous était conté 1955 
● Claude d’Autant-Lara, La traversée de Paris 1956 
● René Clément, Gervaise 1956 
● Jacques Tati, Mon oncle 1958 * 
● Claude Chabrol, Les Bonnes femmes 1960 
● Jacques Rivette, Paris nous appartient 1961 
● Jean-Pierre Melville, Le Samouraï 1967 
● François Truffaut, Le Dernier métro 1980 
● Bertrand Blier, Tenue de soirée 1986 
● Léos Carax, Les amants du Pont neuf 1991 
● Bertrand Tavernier, L’Appât 1995 
● Claude Sautet, Nelly et Monsieur Arnaud 1995 
● Arnaud Desplechin, Comment je me suis disputé… ma vie sexuelle 1996 
● Cédric Klapisch Chacun cherche son chat 1996 * 
● Alain Resnais, On connaît la chanson 1997 * 
● Jacques Doillon, Petits frères 1998 
● Jean-Pierre Jeunet, Le Fabuleux destin d’Amélie Poulain 2001 * 
● Claire Denis, Vendredi soir 2002 * 
● Christophe Honoré, Dans Paris 2006 
● Olivier Assayas, Après mai 2012 

 
* disponible à la bibliothèque du centre IES 
 
Other Resources:  
Where can I watch these films in Paris? 
 

● Bibliothèque Georges Brassens (38 rue Gassendi, 75014). 61 € Card : Borrow unlimited DVDs from Paris' municipal libraries 
for the year. 

http://equipement.paris.fr/?tid=235 
 

● Bibliothèque spécialisée François Truffaut (4 rue du Cinéma, Forum des Halles, 75001) 
http://equipement.paris.fr/Biblioth%C3%A8que_du_cin%C3%A9ma_Fran%C3%A7ois_Truffaut Possibilité de consultation sur place. 

● Bibliothèque de la Cinémathèque française (51, rue de Bercy, 75012). Consultation sur place. Carte CinEtudiant trimestrielle 
9 €. 

http://www.cinematheque.fr/fr/bibliotheque-film/services-sur-place/acceder-bibliotheque.html 
 
A course packet will be made available to students, via the Moodle platform. 


