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HP/FS 340A Contemporary Spanish Film
IES Abroad Barcelona

DESCRIPTION: 

This course offers an introduction to contemporary Spanish society through cinematic representation. The 1960s will serve as the starting point to provide a general overview of cinema under the Franco regime and to analyze subsequent historical processes, such as the transition to democracy, the 1980s, economic growth in the 1990s, challenges related to globalization in the 2000s, and finally, addressing the issues that affect present-day Spain. The course will explore a wide range of film genres (drama, documentary, experimental cinema, film noir, comedy, horror, etc.) in order to address cultural stereotypes, definitions of self/other, as well as notions of "nationality," historical memory, social differences, gender issues, inclusion, diversity, equality, etc. Through the analysis of the representation of these notions the student will gain intercultural competence and a deeper understanding of the social and cultural realities of their new surroundings. By the end of the course, students will understand that the country’s cinematic representation is linked to its political, social and economic evolution. Students will gain knowledge of the conceptual tools required to study cinematic texts, and basic concepts of film theory. By means of that knowledge and by a critical approach to the main subjects students will have a cross-cultural approach to Spanish society and history. This syllabus pays equal attention to female and male directors. 

CREDITS: 3 credits

CONTACT HOURS: 45 hours

LANGUAGE OF INSTRUCTION: English

INSTRUCTOR: 

PREREQUISITES: None

ADDITIONAL COST: None

METHOD OF PRESENTATION:
Classes combine guided film screenings, lectures, discussions, field studies, and student presentations. Weekly quizzes and reading guides prepare students for screenings and class discussion. Lectures include an instructor’s explanation of the historical, social, cultural and ideological background. During film analysis students will participate actively with an emphasis on critical engagement and visual literacy. Students will write two film reviews and will prepare a final project where students will choose between a video essay or a poster presentation. The project develops progressively through three Outlines, discussed in class with feedback from the instructor and peers. Throughout the course, ethical reflection on the use of Artificial Intelligence tools will be integrated into the creative and analytical process.

REQUIRED WORK AND FORM OF ASSESSMENT:

Assignments -10%
Quizzes - 20%
Class participation - 10%
Class presentation - 10%
Final Project - 30%
Midterm exam - 20%

The way of learning to analyze and discuss film is through collective discussion and guided analysis. Therefore, both attendance and active participation are essential. Students are expected to complete the required readings and weekly screenings before class, as these provide the conceptual and analytical tools for meaningful discussion.

Assignments
Assignments include two short film reviews and a diagnostic exercise designed to assess each student’s prior knowledge of film studies. These assignments develop the ability to articulate critical arguments in written form and to connect film language with broader social and cultural contexts.

Quizzes 
Quizzes are short activities that prepare students for film screenings or consolidate concepts discussed in class. They are to be completed either before or after class, according to the instructor’s instructions. Since they aim to reinforce learning progressively, quizzes must be submitted by the indicated deadlines.

Class Participation 
Class participation includes both verbal contributions and attentive listening. Students are expected to engage thoughtfully in class discussions, integrate references from readings and films, and contribute to peer feedback sessions during the Final Project outlines. Participation during classmates’ presentations is also graded as part of this component and will be assessed according to the quality and relevance of questions and comments.

Class Presentations
Each student will take part in a group presentation introducing a topic related to the course curriculum. The instructor provides guiding questions and key references to prepare the presentation.
Presenters’ grades: 80% instructor evaluation + 20% peer evaluation.
This dual approach encourages collaboration, critical engagement, and shared responsibility for collective learning.

Midterm Exam (20%) 
The midterm exam will be administered online or on paper, and consists of two sections: 
Part 1: 20 multiple-choice questions (1 point each: 20 points).
Part 2: Four short-answer questions (20 points each: 80 points) 
The exam evaluates knowledge of key historical periods, analytical concepts, and the ability to connect theoretical ideas with specific films discussed in class.

Final Project (30%) 
The Final Project may take the form of a poster presentation or a video essay, submitted on Moodle, both requiring a critical engagement with Spanish cinema. 

Poster: Submitted as a PDF (A1 size: 59.4 x 84.1 cm / 23.4 x 33.1 in). The poster must combine text (1,000–1,500 words) and visual elements (at least six analytical images). It should be visually appealing, clear, coherent, and academically rigorous.
Video essay: Length: 5–10 minutes, with an accompanying written text (1,000 words) explaining the analytical approach and including academic references.

Both formats must:
• Demonstrate engagement with course topics.
• Include a minimum of six scholarly sources using a consistent citation style (MLA, APA, or Chicago). Wikipedia, instructor’s materials, touristic and/or personal websites/blogs are useful to get a first idea of the subject, but they are not reliable sources and will not be accepted as references. 
• Reflect on originality, authorship, and responsible use of AI-assisted tools.
Note: When IA tools are employed, students must briefly explain where and how these were applied and justify why that choice contributes to the analysis. This reflection ensures that technological experimentation remains ethically grounded and conceptually meaningful. 

Structure and weighting:
• Outline 1 (5%): Topic proposal and draft bibliography.
• Outline 2 (7%): Selection of three key images related to the central theme, contextualized through academic sources and accompanied by an ethical reflection on the use of AI tools. Updated annotated bibliography required.
• Outline 3 (8%): Full draft of the poster or video essay, presented and discussed in class through peer and instructor feedback. This version must include the key connections and selected images from both films being compared.
• Final Submission (10%): Revised and completed version submitted to Moodle and presented in class on the assigned day for finals.

LEARNING OUTCOMES: 
By the end of the course students will be able to: 
Recognize the influence of contemporary social and historical evolution on Spanish film.
Determine the aesthetic strategies filmmakers produce to address social issues.
Analyze and interpret filmic texts in their cultural and aesthetic context.
Compare and contrast mainstream film, arthouse and auteurist film.

ATTENDANCE POLICY:
As a member of our class community, you are expected to be present and on time every day. Attending class has an impact on your
learning and academic success. For this reason, attendance is required for all IES Barcelona classes, including course-related excursions. If a student misses more than three classes in any course without justification, 3 percentage points will be deducted from the final grade for every additional absence. Seven unjustified absences in any course will result in a failing grade. Absences will only be justified, and assessed work, including exams, tests and presentations rescheduled, in cases of documented medical or family emergencies. 

 
CONTENT:
	Session 
	Content
	Assignments

	Session 1
	Course presentation. 
Introduction to cinema as a source for social history.
	

	Session 2
	An approach to cinema in its historical contexts. Discussion using film excerpts.
	· Jordan, B.; Allinson, M. (2005). “Film Studies Basics: Technique, Narrative and Style”, in Spanish Cinema: A Student’s Guide. London: Hodder Arnold, pp 35-60.
· Quiz 0 + Assigment 1

	Session 3
	How to write a film review. 
Practical class in which we will work with resources on film. 
Discussion: Un chien andalou [An Andalusian Dog] (Luis Buñuel, 1929).
	· Buñuel, Luis (1985). My Last Breath. Glasgow:  Fontana Paperbacks, pp. 101-127  

· Jordan, B.; Allinson, M. (2005). “Film Studies Basics: Technique, Narrative and Style”, in Spanish Cinema: A Student’s Guide. London: Hodder Arnold, pp 35-60
· Assigment 2: Film Review 1

	Session 4
	Spanish film before 1975 I. 
Film promotion and censorship under Franco.
Discussion using film excerpts.
	· Stone, R. (2002). Spanish Cinema. Essex: Pearson, pp. 61-84.
· Quiz 1. 

	Session 5
	Spanish Film before 1975 II: Official and dissident cinema part. 
Discussion: Bienvenido, Mr Marshall [Welcome, Mr. Marshall] (Luis García Berlanga, 1952)
	· “Populism, the National-Popular and the Politics of Luis García Berlanga: Welcome Mister Marshall! (1952)” in Marsh, Steven (2005) Popular Spanish Film Under Franco. Comedy and the Weakening of the State. Palgrave Macmillan, pp. 97-122
· Quiz 2. 

	Session 6
	Metaphor as political commentary I. Nuevo cine Español 
Discussion: El espíritu de la colmena (Víctor Erice, 1973).
	· Colmeiro, J. (2011): “Nation of Ghosts?: Haunting, Historical Memory and Forgetting in Post-Franco Spain” [online article], 452oF. Electronic journal of theory of literature and comparative literature, 4, pp. 17-34
· Quiz 3. 

	Session 7
	Metaphor as political commentary II. Nuevo cine español 
Short film (screened in class) and discussion: La cabina (Antonio Mercero, 1972).
	· Lázaro-Reboll, A. (2012). Spanish horror film. Edinburgh University Press, pp. 11-18

	Session 8
	Course-related trip: Visit to Xcèntric Archive 
This visit will allow students to get in touch with a local institution dedicated to the dissemination of experimental cinema and creative documentary. 
	

	Session 9
	Where were the women?
A journey through the presence of women in the Spanish film industry during the 70s and the 80s. 
From female representation to female filmmakers. 
Female filmmakers work will be explored through film excerpts. 
	· García López, S. (2023) Margarita, the Big Bad Wolf, and the film censor: film, feminism, and dictatorial repression in Spain, Feminist Media Studies

	Session 10
	Transition to Democracy.  
The cinema quinqui and its portrayal of social exclusion. 
Discussion: Deprisa, deprisa (Carlos Saura, 1981)
	· Whittaker, T. (2020). The Spanish quinqui film: Delinquency, sound, sensation. Manchester University Press, pp. 1-25
· Quiz 4

	Session 11
	Spanish film in the 1980s. The Miró law. 
Caciquismo in post-Civil War Spain. The city’s other: rural Spain. The myth of “las dos Españas” and the black legend of Spain.
Discussion: Los santos inocentes (Mario Camus, 1984). 
	· Triana-Toribio, N. (2003). Spanish National Cinema. London: Routledge, pp 108-142.
· Quiz 5

	Session 12
	Midterm exam preparation
	Students will participate in the evaluation process through practices and activities that will have an emphasis on the contents of the course and the resolution of doubts. 

	Session 13
	Midterm 
	

	Session 14
	Final project discussion 
Work and discussion on the process of the final project. 
	· DiGravio, W. (Host). (2021, May 24). The Scholarly Video Essay (no26). [Audio podcast episode]. The Video Essay Podcast. SubStack. Production Company. https://podcasters.spotify.com/pod/show/thevideoessay/episodes/Episode-26--The-Scholarly-Video-Essay-e11gmi5/a-a5lsdcu 

· Creeber, G. (2004). Serial television: Big drama on the small screen. BFI Publishing, pp. 19-44

	Session 15
	The Movida and the configuration of a new Spanish myth.
Essential characteristics of Pedro Almodóvar's films.  
Short film (screened in class): Trailer para amantes de lo prohibido (Pedro Almodóvar, 1985)
	· Marí, J. “La Movida as a Debate”. Nichols, W. J., & Song, H. R. (Eds.). (2014). Toward a cultural archive of La Movida: Back to the future. Fairleigh Dickinson Univ. Press.
· Paula Willoquet-Maricondi (Editor) (2004) Pedro Almodóvar: Interviews. University Press of Mississippi. “Pleasure and the new Spanish Mentality” pp. 40-57

	Session 16
	The evolution of post-Franco Spain in Almodóvar’s films. 
The representation of the woman's role in Almodóvar's films. 
Discussion: Mujeres al borde de un ataque de nervios [Women on the Verge of a Nervous Breakdown] (Pedro Almodóvar, 1989)
	· Zurian, F. “Creative Beginnings in Almodóvar's Work” D’Lugo, M., & Vernon, K. M. (2013). A companion to Pedro Almodóvar. John Wiley & Sons, pp. 39-58
· Quiz 6

	Session 17
	After 1992: A new Spain? Spain goes to Hollywood.
The birth of the Spanish star system. 
The international expansion of Spanish culture: Spain as a brand.  
Discussion: Jamón, Jamón  (Bigas Luna, 1992).
	· Rodríguez Ortega, V. (2020). The Return of Genre in 1990s Spanish Cinema: Industry, Legislative Changes and Economics. Hispanic Research Journal, 21(1), 3–22.
· Quiz 7

	Session 18
	Course related-trip: Film festival review. 
Students will go to a film festival in Barcelona or to the Filmoteca de Catalunya to watch a film. The learning objective of this activity is to understand different intercultural behaviors in a real-life situation and in a context related to the film industry. 
The student will write a film review analyzing the film, but will also report on the atmosphere of the event. 
	· Subject to Barcelona's festival schedule. 
Some festivals considered are: 
· L'Alternativa 
· La inesperada 
· MINIPUT 
· D'A Film Festival 
· Americana 
· Alternative options: 
· Screenings at the Filmoteca de Catalunya  
· Assigment 3: Film Review 2

	Session 19
	Violence and the mass media in the 90’s. 
Globalization and crisis. 
Discussion: El día de la bestia (Álex de la Iglesia, 1995)
	· Buse, P., Triana-Toribio, N., & Willis, A. (2007). The cinema of Álex de la Iglesia. Manchester University Press, pp. 53-75
· Quiz 8

	Session 20
	Spanish film noir
Genre & subgenres and aspects of Spanish contemporary social reality (corruption, terrorism, crime…)
Discussion: Celda 211 (Daniel Monzón, 2011)
	· Woods Peiró, E. (2015). Surveillant filmmaking, the carceral and the transnational: Image and viewers in Celda 211. Journal of Spanish Cultural Studies, 16(1), 61–7.
· Quiz 9

	Session 21
	Documentary film in Spain: New visions of reality. 
Social and economic impact of the 2008 crisis through documentary film. 
Discussion: Mercado de futuros (Mercedes Álvarez, 2011)
	· De La Fuente, M. (2017). Documenting the indignation: Responses to the 2008 financial crisis in contemporary Spanish cinema. Romance Quarterly, 64(4), 185–195.
· Quiz 10

	Session 22
	New wave of female directors: new voices and narratives. 
New wave of female directors explored through excerps. 
Representation of maternity and care. 

Discussion: Cinco lobitos (Alauda Ruiz Azúa, 2022)
	· Serrano, A. R., Borrull, M., Iniesta, M., Alfonso, R., & Rivera, E. (2022). Woman, Spanish Cinema, 2022. L’ Atalante, 33,  141-156

	Session 23
	Final project Outline 3 
The students will present and discuss their project. There will be a round of questions and commentaries from classmates.
	

	Session 24
	Final project Outline 3
The students will present and discuss their project. There will be a round of questions and commentaries from classmates.
	




COURSE-RELATED TRIPS:
Visit to Xcèntric Archive 
Film festival review 

REQUIRED READINGS:

Buñuel, L. (1985): My Last Breath. Glasgow:  Fontana Paperbacks, pp. 101-127 
Buse, P., Triana-Toribio, N., & Willis, A. (2007). The cinema of Álex de la Iglesia. Manchester University Press, pp. 53-75
Colmeiro, J. (2011): “Nation of Ghosts?: Haunting, Historical Memory and Forgetting in Post-Franco Spain” [online article], 452oF. Electronic journal of theory of literature and comparative literature, 4, pp. 17-34
Creeber, G. (2004). Serial television: Big drama on the small screen. BFI Publishing, pp. 19-44
De La Fuente, M. (2017). Documenting the indignation: Responses to the 2008 financial crisis in contemporary Spanish cinema. Romance Quarterly, 64(4), pp. 185–195
Jordan, B.; Allinson, M. (2005): “Film Studies Basics: Technique, Narrative and Style”, in Spanish Cinema: A Student’s Guide. London: Hodder Arnold, pp. 35-60
Kinder, Marsha. (1997). Refiguring Spain: Cinema, Media, Representation. Pp 66-98. Duke University Press.
Lázaro-Reboll, A. (2012). Spanish horror film. Edinburgh University Press, pp. 11-18
Loxham, A (2014) Cinema at the Edges: New Encounters with Julio Medem, Bigas Luna and Jose Luis Guerin. Oxford: Berghahn Books. Bigas Luna: Physical Frontiers, pp. 95-102 / pp. 122- 133
Marsh, S. (2005) Popular Spanish Film Under Franco. Comedy and the Weakening of the State. Palgrave Macmillan, pp. 97-122
Paula Willoquet-Maricondi (Editor) (2004) Pedro Almodóvar: Interviews. University Press of Mississippi. “Pleasure and the new Spanish Mentality” pp. 40-57
Rodríguez Ortega, V. (2020). The Return of Genre in 1990s Spanish Cinema: Industry, Legislative Changes and Economics. Hispanic Research Journal, 21(1), 3–22.
Serrano, A. R., Borrull, M., Iniesta, M., Alfonso, R., & Rivera, E. (2022). Woman, Spanish Cinema, 2022. L’ Atalante, 33,  141-156
García López, S. (2023) Margarita, the Big Bad Wolf, and the film censor: film, feminism, and dictatorial repression in Spain, Feminist Media Studies
Stone, R. (2002): Spanish Cinema. Essex: Pearson, pp 61-84
Triana-Toribio, N. (2003). Spanish National Cinema. London: Routledge, pp.108-142
Whittaker, T. (2020). The Spanish quinqui film: Delinquency, sound, sensation. Manchester University Press, pp. 1-25
Willoquet-Maricondi, P (Editor) (2004). Pedro Almodóvar: Interviews. University Press of Mississippi. “Life in Bolero” pp. 9-16 
Woods Peiró, E. (2015). Surveillant filmmaking, the carceral and the transnational: Image and viewers in Celda 211. Journal of Spanish Cultural Studies, 16(1), 61–7

RECOMMENDED READINGS:

Allbritton, D., Flórez Melero, A., & Whittaker, T. (Eds.). (2017). Performance and Spanish film. Manchester University Press.
Allinson, M. (2001). A Spanish Labyrinth. London: I.B. Tauris.
Bentley, B. (2008). A Companion to Spanish Cinema. Woodbridge: Tamesis.
Buse, P., Triana-Toribio, N., & Willis, A. (2007). The cinema of Álex de la Iglesia. Manchester University Press.
D’Lugo, M., & Vernon, K. M. (2013). A companion to Pedro Almodóvar. John Wiley & Sons.
Hartson, M. (2017). Casting masculinity in Spanish film: Negotiating identity in a consumer age. Lexington Books.
Hopewell, John. (1986). Out of the Past. Spanish Cinema after Franco. London: British Film Institute.
Kinder, M. (1997). Refiguring Spain: Cinema, Media, Representation. Duke University Press.
Faulkner, S. (2013). A history of Spanish film: Cinema and society, 1910-2010. Bloomsbury.
Faulkner, S. (2022). A Cinema of Contradiction: Spanish Film in the 1960s. Edinburgh University Press.
Feenstra, P. (2011). New mythological figures in Spanish cinema: Dissident bodies under Franco. Amsterdam University Press.
Lázaro-Reboll, A. (2012). Spanish horror film. Edinburgh University Press.
Marsh, S. (2020). Spanish cinema against itself: Cosmopolitanism, experimentation, and militancy. Indiana University Press, Office of Scholarly Publishing, Herman B Wells Library.
Morcillo, A. G. (2010). The seduction of modern Spain: The female body and the Francoist body politic. Bucknell University Press.
Nichols, W. J., & Song, H. R. (Eds.). (2014). Toward a cultural archive of La Movida: Back to the future. Fairleigh Dickinson Univ. Press.
Pérez-Sánchez, G. (2007). Queer transitions in contemporary Spanish culture: From Franco to la Movida. State university of New York press.
Reinhard, C. D., & Olson, C. J. (2017). Making sense of cinema: Empirical studies into film spectators and spectatorship. Bloomsbury Academic.
Stone, R. (2002): Spanish Cinema. Essex: Pearson
Triana-Toribio, N. (2003). Spanish National Cinema. London: Routledge
Willoquet-Maricondi, P (Editor) (2004). Pedro Almodóvar: Interviews. University Press of Mississippi
Zunzunegui, S. (ed.) (1998). Modes of Representation in Spanish Cinema. Minneapolis: University of Minnesota Press cop 

RECOMMENDED LINKS:
https://thevideoessay.com/
https://catherinegrant.org/video-gallery/
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