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LT/CW 358 WRITE HERE, WRITE NOW: INTRODUCTION TO IMMERSION WRITING
IES Abroad Nice

DESCRIPTION: 
Over six bi-weekly sessions the course will facilitate student engagement with a genre of writing that merges the boundaries between literary art and research fiction. Creative nonfiction is the writing of the real. Although it employs many of the same literary devices as fiction, creative nonfiction allows the writer to engage with moments and events from real life, and in doing so, to seek a new understanding of these experiences. In this module we will explore creative nonfiction through immersion writing: an approach that encourages exploration of both the world around and the world within. A central facet of immersion writing is the use of the self as a tool of discovery to produce work that is revelatory but that is not solely about the self. As part of their study abroad experience, students will experiment with approaches such as the Personal Essay, Journalism and Memoir, with authenticity and inventiveness as keystones in the process. The encounter with a foreign language and culture will also be addressed.

CREDITS: 3 

CONTACT HOURS: 45

INSTRUCTOR: Marie LIENARD-YETERIAN, PhD, HDR

LANGUAGE OF INSTRUCTION:  English 

PREREQUISITES: None

METHOD OF PRESENTATION: 
Students attend two weekly 2.5-hour session. The sessions are intended to encourage participative engagement with texts and to foster writing skills through in-class writing and workshop exercises. 
Guest speakers such as travel writers, journalists and other creative nonfiction practitioners will complement and augment the students' experience of this course. 
Students will receive a general introduction to each of the three genres of creative nonfiction. We will consider some of the key issues associated with each (see bi- weekly class schedule) and explore a variety of approaches to the written forms.

REQUIRED WORK AND FORM OF ASSESSMENT:

· SHORT WRITING ASSIGNMENTS (40%): 
Students will be given prompts during each class (participation credit will be given).
In addition, students submit three 500-word assignments in response to a specific prompt set by the course instructor. This work will be graded at regular intervals. All written work must be given to the instructor by a certain deadline (see schedule). 
· FINAL PROJECT (25%): 
Student will submit a final project either using the personal essay or the memoir (1800 to 2000 words). 
Students will submit one draft of their final pieces and receive feedback from the course instruction. Students will also have the opportunity to have selected items of work read and discussed in class, allowing them to revise their final project for final submission and grading at the end of the semester. 
· FINAL IN-CLASS TEST (25%): 
A test made up of a number of prompts will help assess the overall performance.
In this time of AI generated texts, I feel it is a necessary part of the course! In addition, it allows for vetting of other skills. 
· COURSE ENGAGEMENT (10%): 
Students will be expected to participate actively in class discussions, contributing proactive and pertinent comments and questions. They should also come to class prepared to discuss the assigned readings and having completed the short writing assignments. 


LEARNING OUTCOMES: 
By the end of the course, students will be able to: 
• Recognize that creative nonfiction encompasses a variety of genres and approaches 
• Understand the potential of applying the tools of fiction to real life experiences and events • Write candidly and clearly about personal experience and their experience of the world around them 
• Appreciate and articulate how immersion writing can serve as a means of responding to and making sense of a new culture 
• Analyze and critique their own work and the work of others in a proactive context 
• Remain mindful of the need to re-imagine aesthetic possibilities rather than merely revise texts 
• Present their work in a professional manner

ATTENDANCE POLICY:
As a member of our class community, you are expected to be present and on time every day. Attending class has an impact on your learning and academic success. Any exams, tests, presentations, or other work missed due to student absences can only be rescheduled in cases of documented medical or family emergencies. If a student misses more than two classes in any course half a letter grade will be deducted from the final grade for every additional absence. Seven absences in any course will result in a failing grade.

ACADEMIC INTEGRITY:
Students are expected to abide by the IES Abroad Code of Academic Integrity. All work submitted by a student for academic credit should constitute the student's own original work. Any work submitted for academic credit may be subject to review by a textual similarity detection service for the detection of plagiarism and AI usage.


CONTENT:

	Week

	Content
	Assignments and Readings

	Week 1, Session 1

	WEEKS 1 AND 2: THE PERSONAL ESSAY: Place, Language and Experience
· Course Introduction, Presentation of Creative NonFiction.
Creative nonfiction is like jazz—it’s a rich mix of flavors, ideas, and techniques, some of which are newly invented and others as old as writing itself” Lee Gutkind, CNF founder and editor.
· Focus on the genre of the personal essay. 
	Required readings: 
- Extract from The Situation and the Story: the Art of Personal Narrative by Vivian Gornick. New York: Farrar, Straus and Giroux, 2002.
-’’ The Personal Essay: A Form of Discovery’’ by Joseph Epstein in The Norton Book of Personal Essays. NY: W.WW. Norton, 1997. Selected articles by Philip O’Ceallaigh and Hugo Hamilton. 
Optional reading: 
-Ted Jones.The French Riviera: A Literary Guide for Travelers. London: Tauris Parke, 2004.
-Fitzgerald, Scott. F: Tender is the Night. New York: Scribner, 1995.

	Week 1, Session 2
	The encounter with a foreign culture and language
· Outing Beach by Hotel Suisse: James Joyce and the pebble beach as metaphor for culture and language in dialogue
	Required readings:
Mary Blume. Cote d’Azur: Inventing the French Riviera London: Thames and Hudson, 1992.



	Week 2, Session 3
	Thesis statement for the personal essay 
· Studying excerpts from Polly Platt’s French or Foe, working on a thesis statement for the personal essay.
	Required reading:
Polly Platt. French or Foe. London: Culture and Crossings, 2003

Practical assignments:
Practice writing using a personal statement. Work on draft of personal essay

	Week 2, Session 4
	Journeys of (Self)Discovery: 
· The student’s exploration of how an unfamiliar environment reveals new aspects of the self or brings new perspectives to familiar or unexplored questions. 
· Outing: the old town and the hill: shifting vantage points and distancing effect of writing
· And the practice of “moment hunting”
	Required readings/viewings:
Hicks, Wynford with Sally Adams, Harriett Gilbert, Tim Holmes and Jane Bentley. Writing for Journalists (33rd edition). London: Routledge, 2016.

Marie Lienard-Yeterian “Corona(His/Her Stories) Stories” Pangyrus Lit Mag August 2 (2022). 

Optional reading: 
Gertrude Stein and the immersion in the French language and culture (from Sylvia Beach’s Shakespeare and Company)


	Week 3, Session 5
	WEEKS 3 & 4: Journalism, Assess, Critique
· Review: sharing from personal essays (drafts due)/presentation of journalistic techniques, in particular the writing of scenes
	Required readings: Excerpts will be assigned
Fleming, Carole, Emma Hemmingway, Gillian Moore and Dave Welford. Introduction to Journalism. London: Sage, 2006.


Optional reading:
-John Berendt Midnight in the Garden of Good and Evil. New York: Random House, 1994.

Practical assignments:
Personal Essay (first assignment) due

	Week 3, Session 6
	· Students will visit, experience and write a critical assessment of an exhibition Outing: Chagall Museum
Chagall documents his life and his time in his painting
	Required readings/films:
-Film viewing at the Chagall Museum
-Chapter 1 (ppp.. 11 - 20)) of ‘Immersion Memoir’’ in A Field Guide to Immersion Writing by Robin Hemley. Athens: University of Georgia Press,2012 


Practical assignments:
· Work on draft of second assignment (article on exhibit)
· The students will share from their work

	Week 4, Session 7
	· Immersion: sharing of the article on Chagall Museum visit
	

	Week 4, Session 8
	· Immersion: Students will select one feature of Nice culture and write a short article on it focusing on one scene. 
· Outing: market or cultural event or sport event or festival
	Required readings/films:
Gay Talese. Frank Sinatra has a Cold (excerpts)
Marie Lienard-Yeterian: Dispatch from Nice (conference paper)

Practical assignments:
Second assignment (journalistic article) due
· Students will share from their work

	Week 5, Session 9
	WEEKS 5 & 6: Memoir and Creative Flash Nonfiction
· Presentation of memoir writing through the study of different examples (listed in the mandatory readings list)
	Required readings: excerpts from
Gwartney, Debra. Live Through This. Boston New York: Mariner Books, 2009.
Jones, Nicole J. Low Country. New York: Catapult, 2021.
Machado, Carmen Maria. The Dream House. London: Profile Books, 2020.
Meijer, Sadiqa de. Alfabet/Alphabet: Memoir a of a First Language. Palimpsest Press: Anstruther Books, 2020.
Smith, Tracy K. Ordinary Light. New York: Alfred A Knopf, 2015.

Optional reading:
Hemingway, Ernest. A Moveable Feast. New York: Touchstone,1992.

Practical assignments:
· Students will write a personal narrative based on a significant life experience in the style of memoir
· They will share from their work

	Week 5, Session 10
	Probing into deeper waters, casting the net wider.
· Outing: cruise around Villefranche bay/Cap Ferrat
	Required readings
Pieces from different online magazines will be assigned.
Brevity, 100 Word Story, Sundog Lit, Short, Creative NonFiction, and Complete Sentence.

Practical assignments:
· Work on Draft of Third Assignment using the cruise context as vantage point. 

	Week 6, Session 11
	· Students will learn about some techniques of flash creative nonfiction (working with formal constraints)

	Required readings:
Lienard-Yeterian, Marie and Valérie Simon. Traverser/Crossings. Caen : Éditions de la Pensée, 2024.

Optional reading:
Marie Lienard-Yeterian. “Borderlands” in E-REA Aix Marseille (2023).
Thomas Thérèse. Ombre et murmures. Paris: Publibook Editions, 2018.

Practical assignments:
Third Assignment (memoir opening page or Flash piece) Due
Students will share from their work


	Week 6, Session 12
	In-class test

	Final Projects due: students will write a final project either using the personal essay or the memoir form that uses their lived experience to illustrate a wider question or thesis




COURSE-RELATED TRIPS
· Musée Chagall, Nice
· Cours Saleya Market/Liberation Market
· Old Town and Colline (Hill) Hike
· Beach by Hôtel Suisse, Nice
· Cruise off Nice and Villefranche coast 

RECOMMENDED COMPLEMENTARY TRIPS (TO BE TAKEN BY THE STUDENTS ON THEIR OWN)
Lerins Islands
Eze Nietzche Trail
Trail Nice Harbor-Villefranche sur Mer
Montboron Park

READINGS:
Recommended readings will be available on Moodle. Copies of required reading will be provided in both hard copy format and made available on Moodle (it may not be possible to make all the journalism items available on Moodle as well as in hard copy).

BACKGROUND READINGS
Abbott, H. Porter. The Cambridge Introduction to Narrative. Cambridge: Cambridge University Press, 2008.. 
Beach, Sylvia. Shakespeare and Company. Nebraska: University of Nebraska, 1991. 
Blume, Mary. Cote d’Azur: Inventing the French Riviera. London: Thames and Hudson, 1992. 
Fitzgerald, Francis Scott. Tender is the Night. New York: Scribner, 1995.
 Gutkind, Lee. You Can’t Make This Stuff Up: The Complete Guide to Writing Creative Nonfiction – From Memoir to Literary Journalism and Everything in Between. New York: De Capo Press, 2012.
Jones, Ted. The French Riviera: A Literary Guide for Travelers. London: Tauris Parke, 2004.
Hemingway, Ernest. A Moveable Feast. New York: Touchstone,1992.
Hemley, Robin. A Field Guide for Immersion Writing: Memoir, Journalism, and Travel. Athens: University of Georgia Press, 2012. 
Lodge, David.  The Art of Fiction. London : Vintage, 2011.
Morre, Dinty W. Field Guide to Writing Flash NonFiction. Brookline: Rose Metal Press, 2012.
Platt, Polly. French or Foe. London: Culture and Crossings, 2003.
 Urry, John. The Tourist Gaze (22 nd edition) London: Sage, 2002. 

MANDAROTY READINGS FOR THE PERSONAL ESSAY
Gornick, Vivian. The Situation and the Story the Art of Personal Narrative. New York: Farrar, Straus and Giroux, 2002.
Lienard-Yeterian, Marie. “Corona(His/Her Stories) Stories” in Pangyrus Lit Mag August 2 (2022).

MANDATORY READINGS FOR THE MEMOIR (excerpts will be assigned)
Gwartney, Debra. Live Through This. Boston New York: Mariner Books, 2009. 
Jones, Nicole J. Low Country. New York: Catapult, 2021.
Machado, Carmen Maria. The Dream House. London: Profile Books, 2020.
Meijer, Sadiqa de. Alfabet/Alphabet: Memoir a of a First Language. Palimpsest Press: Anstruther Books, 2020.
Smith, Tracy K. Ordinary Light. New York: Alfred A Knopf, 2015. 

OPTIONAL READINGS FOR THE MEMOIR
Babb, Sanora. An Owl on Every Post. Oklahoma: Muse Ink Press, 2012.
Hemingway, Ernest. A Moveable Feast. New York: Touchstone,1992.
Thomas Therese Autopsy of a War. Paris: Publibook Editions, 2021.


MANDATORY READINGS FOR NARRATIVE JOURNALISM (Excerpts will be studied)
 Fleming, Carole, Emma Hemmingway, Gillian Moore and Dave Welford. Introduction to Journalism. London: Sage, 2006.
 Hicks, Wynford with Sally Adams, Harriett Gilbert, Tim Holmes and Jane Bentley. Writing for Journalists (33rd edition). London: Routledge, 2016. 
Lienard-Yeterian, Marie. Dispatch from Nice (conference paper).
Talese, Gay. Frank Sinatra Has a Cold. London: Penguin Modern Classics, 2011.

OPTIONAL READINGS FOR NARRATIVE JOURNALISM
Ehrenreich, Barbara. Nickel and Dimed. New York: Metropolitan Books, 2001.
Berendt, John Midnight in the Garden of Good and Evil. New York: Random House, 1994.

MANDATORY READINGS FOR FLASH NONFICTION
Lienard-Yeterian, Marie and Valérie Simon. Traverser/Crossings. Caen : Éditions de la Pensée, 2024. 

Flash NonFiction pieces from the different following online magazines will be assigned: Brevity, 100 Word Story, Sundog Lit, Short, Creative NonFiction, and Complete Sentence.

OPTIONAL READINGS FOR FLASH NONFICTION
Lienard-Yeterian, Marie. “Borderlands“ in E-REA Aix Marseille (2023). 
Thomas Thérèse. Ombre et murmures. Paris: Publibook Editions, 2018.


INSTRUCTOR BIO: 
Marie Lienard-Yeterian has a PhD from Cornell University and HDR from Paris-Ouest La Defense. She has worked as a Full Professor of American Literature and Cinema at Côte d’Azur University since 2012 where she also teaches Creative Writing (CF and CNF) and theatre. She has worked as an assistant professor at Bard College (1995-1997) and Ecole Polytechnique (1997-2012)
 She received grants from the International Peace Organization and Fulbright. Her academic publications include books on the Literature of the American South (Nouvelles du Sud: Hearing Voices, Reading Stories, 2012), the American South on Screen (Le Sud au cinema), William Faulkner (Faulkner et le cinema), Tennessee Williams (A Streetcar Named Desire: from Pen to Prop) and Cormac McCarthy (No Country for Old Men).
 She has published numerous articles on Twentieth Century American literature (in particular Flannery O’Connor and William Faulkner) and on American Film. She has recently published works of fiction under her pen name Thomas Therese (Autopsy of a War; Ombre et Murmure), a book of Creative Nonfiction (Retour sur les guerres et leurs confinements) and a personal essay titled Corona (His)(Her)Stories for Pangyrus Lit Mag, and a Flash Creative NF piece titled Borderlands for the Creative Fiction electronic Magazine E-REA of Aix-Marseille University. In April 2023, she delivered a paper for Texas Tech University titled “Dispatch from Nice: Life in the Time of Corona”. 
She has just completed a book combining photography and text (Traverser/Crossings) and is working on a memoir. 
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