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AH 230 MASTERS OF THE RIVIERA: ART AND INSPIRATION IN THE SOUTH OF FRANCE
IES Abroad Nice

DESCRIPTION: 
This introductory Art History course explores the rich artistic heritage of the South of France in the 20th century, by focusing on artists who lived and worked on the French Riviera. Students will critically analyze the works and contributions of major artists (such as Henri Matisse, Pablo Picasso, Fernand Léger, Marc Chagall, and Francis Bacon) and be introduced to the French Riviera as an ongoing site of artistic production, still home to contemporary and street artists (including Yves Klein, Arman, Ben Vautier, and Ernest Pignon-Ernest) as well as to important art collectors and generations of fine arts students. Through a combination of lectures, museum visits, and class discussions, the course draws upon the cultural traditions and institutions characterizing the French Riviera to examine the socio-cultural and geographical influences of the region on artists and their work. Emphasis will be placed on situating the artists studied in relation to significant art movements such as Impressionism and Post-Impressionism, but also avant-gardes such as New Realism, Fluxus, and Support/Surface or the School of Nice movement. By the end of the course, students will gain a comprehensive understanding of the intersection between place, culture, and artistic innovation, as well as be familiar with some of the greatest French artists and artworks of the 20th century.

CREDITS: 3 

CONTACT HOURS: 45

INSTRUCTOR: Vittorio Parisi, PhD

LANGUAGE OF INSTRUCTION:  English 

PREREQUISITES: None

METHOD OF PRESENTATION: 
· Lectures
· Readings and screenings
· Group discussions
· Student presentations
· Course-related trips

REQUIRED WORK AND FORM OF ASSESSMENT:

· MIDTERM EXAM (30%): 
The midterm exam consists of a mix of short-answer and open-ended essay questions related to topics and artworks studied up until the date of the exam.

· CLASS PRESENTATIONS (15%): 
Each week starting from session 3, students will give the class a 15‐minute presentation on a specific subject of the course, individually or in pairs depending on enrollment numbers. This assignment is to be considered as preliminary preparation for the student’s research papers. A slide deck will be required and other material is also encouraged (films clips, handouts etc.). A rubric will be provided.

· RESEARCH PAPER (30%): 
Each student will choose a research topic related to the themes and movements of the course and submit it for instructor approval. They will prepare a research paper of 1500-1800 words. The paper must include analyses of works of art; a rubric will be provided.


· COURSE ENGAGEMENT (10%):
Students will be expected to participate actively in class discussions, contributing proactive and pertinent comments and questions. They should arrive prepared, having completed the assigned readings and any required exercises or assignments.

· JOURNAL (15%): 
Throughout the course, students will be required to complete prompted journal entries of approximately 500 words. These entries will encourage them to reflect on the course-related trips and engage with the artworks by putting them in conversation with the central themes of the course. A rubric will be provided.

LEARNING OUTCOMES: 
By the end of the course students will gain thorough knowledge and understanding of
· Critically analyze the key contributions and stylistic developments of major artists who lived or worked in the French Riviera during the 20th century.
· Evaluate the socio-cultural and geographical influences of the South of France, and particularly of the Riviera region, on the works of these artists.
· Assess the role and significance of museums, galleries, collections and art institutions dedicated to these artists in preserving and interpreting their works.
· Develop an understanding of the broader art movements of the late 19th to the late 20th centuries and their intersections with the works of these artists.

ATTENDANCE POLICY:
Your academics are a priority, and regular class attendance class is mandatory, respectful, and essential to academic success. Being absent from class will prevent you from maximizing your learning and will negatively affect your participation grade.
If you must be absent, please email both your professor and the academic team as soon as possible (czonza@iesabroad.org). Absences for medical reasons and/or emergencies will be considered excused, but justification will be required.
Please arrive on time for each class meeting. Arriving late for class is disruptive for faculty members and students alike and will prevent you from maximizing your learning. If you arrive more than 10 minutes late 3 times, it will count as an absence for that course. If you arrive more than 30 minutes late, it will count as an absence.

If you are absent during an exam, presentation, or other graded in-class assignment, you must provide justification for the absence, or you will receive an automatic F. 
In most cases, the justification will take the form of a certificat médical from a French doctor, which must be submitted within 24 hours of the absence.
It is understandable that students may occasionally be absent because they feel unwell physically or need to take a mental health day. For this reason, our attendance policy is lenient and allows each student to miss up to one class sessions without having it automatically affect the final grade in a course. Starting with the second unexcused absence, your final grade will be lowered by a third of a letter grade. 
For example:
Final grade: A-
1 unexcused absence: A-
2 unexcused absences: A-
3 unexcused absences: B+
4 unexcused absences: B
And so on…

ACADEMIC INTEGRITY:
Students are expected to abide by the IES Abroad Code of Academic Integrity. All work submitted by a student for academic credit should constitute the student's own original work. Students agree not to engage in plagiarism, cheating, or use of unauthorized materials. Any work submitted for academic credit may be subject to review by a textual similarity detection service for the detection of plagiarism and AI usage. 


CONTENT:

	Week

	Content
	Assignments

	Session 1

	Course Introduction
· An introduction to Modernism, from Impressionism to the avant-gardes
· Artists in the South of France: an overview
· Masters of Provence: Cézanne, Van Gogh, Gauguin
· Masters of the Riviera: Matisse, Picasso, Léger, Chagall

	Required readings:
· Green, Christopher. Art in France 1900-1940. New Haven: Yale University Press, 2000 (12 pp.)
· Harrison, Charles, Wood, Paul (Eds.). “The Idea of the Modern World”. In: Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (5 pp.)
· Hauser, Arnold. The Social History of Art, Volume IV – Naturalism, Impressionism, The film age. London: Hauser, 2005. (17 pp.)

Optional readings:
· Greenberg, Clement. "Avant-garde and kitsch", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (12 pp.)
· Greenberg, Clement. "Primitive’ painting", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (5 pp.)

	Session 2
	Methodology: seeing and analysing
· An introduction to art criticism
· How to look at paintings
· How to speak about paintings
· How to develop a research paper
	Required readings:
· Berger, John. Ways of seeing. London: Penguin Books, 2008 (35 pp.)

Practical assignments:
· Artwork analysis and presentation workshop 

	Session 3
	Masters in Focus: Paul Cézanne, Vincent Van Gogh, Paul Gauguin
· Cézanne, Post-Impressionism, and the Mont Sainte-Victoire series
· Van Gogh in Arles
· Gauguin from Arles to Tahiti

	Required readings/films:
· Berger, John. “Paul Cézanne”, Portraits: John Berger on Artists. London: Verso, 2015. (7 pp.)
· Berger, John. “Vincent Van Gogh”, Portraits: John Berger on Artists. London: Verso, 2015. (6 pp.)
· Berger, John. "Gauguin’s crime", Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003 (5 pp.)
· Greenberg, Clement. "Cézanne", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (6 pp.)
· Selected letters to Theo Van Gogh and Paul Gauguin, in: Jansen, Leo, Luijten, Hans, Bakker, Nienke (Eds.). Vincent Van Gogh. Ever Yours. The Essential letters. New Haven: Yale University Press, 2014. (8 pp.)

Practical assignments:
· Student presentations

	Session 4
	Masters in Focus: Henri Matisse
· Matisse and Fauvism
· Life and works in the French Riviera
· Course-related trip to Matisse Museum, Nice
	Required readings/viewings:
· Berger, John. "Henri Matisse", Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003 (5 pp.)
· Philippe Kohly, Matisse-Picasso, 2002. (52 minutes)
· Matisse, Henri. “Notes of a painter”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (5 pp.)
· Matisse, Henri. “Statements to Tériade”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (1 p.)
· Herbert, James D. Fauve Painting: The Making of Cultural Politics. New Haven: Yale University Press, 1992 (15 pp.)

Practical assignments:
· Student presentations
· Journal response to course-related trip

	Session 5
	Masters in Focus: Pablo Picasso and Fernand Léger
· Picasso and the invention of Cubism
· Fernand Léger: beyond cubism, before pop
· Course-related trip to Musée Picasso, Antibes
	Required readings:
· Apollinaire, Guillaume. “The Cubists”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (2 p.)
· Berger, John. "Fernand Léger", Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003. (4 pp.)
· Berger, John. "Pablo Picasso", Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003 (4 pp.)
· Greenberg, Clement. "Picasso at seventy-five", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (5 pp.)
· Greenberg, Clement. "Master Léger", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (5 pp.)
· Léger, Ferdinand. “Contemporary Achievements in Painting, 1914”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (3 pp.)
· Léger, Ferdinand. “The Origins of Painting and its Representational Value”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (4 pp.)
· Léger, Ferdinand. “The Human Body considered as an Object”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (3 pp.)
· Picasso, Pablo. “Picasso speaks, 1923”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (3 pp.)

Optional readings:
· Cohen-Solal, Annie. Picasso the foreigner. An artist in France, 1900-1973. New York: Farrar, Strauss and Giroux, 2023.
· Serota, Nicholas (Ed.). Fernand Léger. The Late Years. Munich: Prestel Verlag, 1987
· Stein, Gertrude. Picasso. Boston: Beacon Press, 1959 

Practical assignments:
· Student presentations
· Journal response to course-related trip

	Session 6
	Masters in Focus : Marc Chagall
· Chagall and the School of Paris
· Life and works in the French Riviera
· The Bible series
· Course-related trip to Musée Chagall, Nice
	Required readings/films:
· Dallmayr, Fred. Marc Chagall. The Artist as Peacemaker. London: Routledge, 2021. (25 pp.)
· Greenberg, Clement. "Marc Chagall", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (5 pp.)
· Lauro Venturi, Chagall, 1964. (25 minutes)

Practical assignments:
· Student presentations
· Journal response to course-related trip

	Session 7
	Midterm exam
	

	Session 8
	 Other artists on the Riviera, part 1
· Pierre Bonnard
· Amedeo Modigliani
· Jean Cocteau

	Required readings/films:
· Berger, John. "Pierre Bonnard", Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003. (5 pp.)
· Jean Cocteau, Testament of Orpheus, 1960. (77 minutes)
· Greenberg, Clement. "The School of Paris", Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (10 pp.)

Practical assignments:
· Student presentations

	Session 9
	The « École de Nice » (School of Nice)
· At the edge of Modernism: from Fluxus to Support/Surface
· Yves Klein and the monochrome adventure
· Ben Vautier and his “shop” 
· Noël Dolla: deconstructing a painting
	Required readings:
· Banai, Nuit. “École(s) de Nice,” Artforum (online: https://www.artforum.com/events/ecoles-de-nice-238336/).
· Klein, Yves. “Sorbonne Lecture”. In: Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (2 pp.)
· Higgins, Hannah. Fluxus Experience. Berkeley, CA: University of California Press, 2002. (8 pp.)
· O’Neill, Rosemary.  Art and Visual Culture on the French Riviera, 1956-1971. The École de Nice. London: Routledge, 2012. (15 pp.)
· Jean Vigo, À propos de Nice, 1930 (25 minutes)

Optional readings:
· Banai, Nuit. Yves Klein. London : Reaktion Books, 2014. 
· Danto, Arthur C. After the end of art. Contemporary art and the pale of history. Oxford: Princeton University Press, 2014. 

Practical assignments:
· Student presentations

	Session 10
	Collecting art in the South of France: Marguerite and Aimé Maeght
· Course-related trip to Fondation Maeght, Saint-Paul de Vence
· Course-related trip to Matisse’s Rosaire Chapel, Saint-Paul de Vence
	Practical assignments:
· Student presentations
· Journal response to course-related trip


	Session 11
	Other artists on the Riviera, part 2
· Francis Bacon
· Niki de Saint-Phalle 
· Ernest Pignon-Ernest


	Required readings:
· Berger, John. “Francis Bacon”, Portraits: John Berger on Artists. London: Verso, 2015. (5 pp.)
· Harrison, Martin (Ed.). Francis Bacon: Paris, Monaco and the Cote d'Azur. London: Heni Publishing, 2017. (10 pp.)
· Nochlin, Linda. Women, Art, and Power, and Other Essays. London: Routledge, 2018. (8 pp.)

Practical assignments:
· Student presentations

	Session 12
	Concluding Remarks
· Discussion of final papers
	Practical assignments:
· Student presentations

Research papers due



COURSE-RELATED TRIPS
· Musée Matisse, Nice 
· Muséé Picasso, Antibes
· Musée Chagall, Nice
· Fondation Maeght and Matisse Chapel, Saint Paul de Vence

REQUIRED READINGS:
Berger, John. Ways of seeing. London: Penguin Books, 2008
Cohen-Solal, Annie. Picasso the foreigner. An artist in France, 1900-1973. New York: Farrar, Strauss and Giroux, 2023. 
Dallmayr, Fred. Marc Chagall. The Artist as Peacemaker. London: Routledge, 2021.
Green, Christopher. Art in France 1900-1940. New Haven: Yale University Press, 2000.
Greenberg, Clement. Art and Culture. Critical Essays. Boston: Beacon Press, 1965 (selected chapters)
Harrison, Charles, Wood, Paul (Eds.). Art in Theory 1900-1990. An Anthology of changing ideas. Malden, MA: 1999 (selected chapters)
Hauser, Arnold. The Social History of Art, Volume IV – Naturalism, Impressionism, The film age. London: Hauser, 2005. Pp. 110-144 
Herbert, James D. Fauve Painting: The Making of Cultural Politics. New Haven: Yale University Press, 1992.
O’Neill, Rosemary. Art and Visual Culture on the French Riviera, 1956-1971. The École de Nice. London: Routledge, 2012.
Serota, Nicholas (Ed.). Fernand Léger. The Late Years. Munich: Prestel Verlag, 1987.

RECOMMENDED READINGS:
Banai, Nuit. “École(s) de Nice,” Artforum (online: https://www.artforum.com/events/ecoles-de-nice-238336/).
Banai, Nuit. Yves Klein. London : Reaktion Books, 2014.
Baudelaire, Charles. The Painter of the Modern Life. London: Penguin Books, 2010.
Baxter, John. French Riviera and its artists. Art, literature, love, and live on the Côte d’Azur. New York: Museion, 2015.
Berger, John. Portraits: John Berger on Artists. London: Verso, 2015. 
Berger, John. Selected essays (Geoff Dyer Ed.). New York: Vintage Books, 2003. 
Berger, John. The Success and Failure of Picasso. New York: Vintage Books, 1989.
Danto, Arthur C. After the end of art. Contemporary art and the pale of history. Oxford: Princeton University Press, 2014.
Foster, Hal; Krauss, Rosalind; Bois, Yve-Alain; Buchloh, Benjamin; Joselit, David. Art since 1900. Modernism, Antimodernism, Postmodernism. London: Thamse & Hudson, 2004.
Golan, Romy. Modernity and Nostalgia. Art and Politics in France Between the Wars. New Haven: Yale University Press, 1995.
Gombrich, E.H., The Preference for the Primitive. London: Phaidon, 2001.
Harrison, Martin (Ed.). Francis Bacon: Paris, Monaco and the Cote d'Azur. London: Heni Publishing, 2017.
Harshav, Benjamin (Ed.). Marc Chagall. On Art and Culture. Stanford, CA: Stanford University Press, 2003.
Higgins, Hannah. Fluxus Experience. Berkeley, CA: University of California Press, 2002.
Jansen, Leo, Luijten, Hans, Bakker, Nienke (Eds.). Vincent Van Gogh. Ever Yours. The Essential letters. New Haven: Yale University Press, 2014. 
Keller, Horst. Marc Chagall. Life and Works. New York: Barron’s, 1980.
Krauss, Rosalind. The Originality of the Avant-Garde and Other Modernist Myths. Cambridge, MA: MIT Press, 1986.
Krauss, Rosalind. The Picasso Papers. Cambridge, MA: MIT Press, 1999.
Lewer, Debbie (Ed.). Post-Impressionism to World War II. London: Blackwell Publishing, 2006
Nochlin, Linda. Women, Art, and Power, and Other Essays. London: Routledge, 2018.
Nochlin, Linda. The Politics of Vision. Essays on Nineteenth-Century Art and Society. London: Routledge, 2018.
Stein, Gertrude. Picasso. Boston: Beacon Press, 1959.

FILMS:
Jean Cocteau, Testament of Orpheus, 1960. (77 minutes)
Philippe Kohly, Matisse-Picasso, 2002. (52 minutes)
Lauro Venturi, Chagall, 1964. (25 minutes)
Jean Vigo, À propos de Nice, 1930 (25 minutes)


INSTRUCTOR BIO: 
Vittorio Parisi has a Ph.D. in Aesthetics from Panthéon-Sorbonne University, Paris. He is currently Head of Studies and Research at Villa Arson School of Fine Arts, Nice. Since 2015, he has taught seminars and lectures on Contemporary Art History and Philosophy of Art in French universities such as Panthéon-Sorbonne, Rennes University, and Côte d’Azur University. He has been a visiting scholar and lecturer at Columbia University (2014), Fudan University, Shanghai (2019), and Smith College (2019). In addition to his research and teaching activities, he is an art critic and curator, and an AICA member. His current research focuses on public art in marginal urban areas. Among his most recent publications are “Tags as weapons – Structuralism, Futurism, RAMM:ELL:ZEE, and the symbolic war on language” (2022) and “The Weird and the Urban. The aesthetic experience of ruins in Italian street art” (2023).
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